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"Redemption" by George Herbert, 1633; paraphrased by Art
A recitative inspired by Don Freund's setting of George Herbert's "Redemption"
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Each pair of measures should be felt as a 13-beat measure.
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Notes
This piece was first written in 13-beat measures with a seven-beat pickup measure, but that 
was rather hard to sight-read.  Therefore, I broke it into seven and six beat measures and added 
some color-coded aids, but it still should be felt in 13 starting from the second measure.

Color coding

... for notes:

• magenta is used when both parts begin a quarter note at the same time.

• cyan is used when a piano note begins one eighth note after a quarter note in the vocal.

• red is used where a note in the vocal is longer than a quarter note or holding a fermata.

... for octave clefs:

• red is used to color the clef when it is not the usual for the part.

• blue is used when the clef returns to the normal range.

Origin of the text
The text for this work is paraphrased from the poem "Redemption", from George Herbert's The Temple(1633, 
Cambridge, Printed by Thomas Buck and Roger Daniel).


