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The Tenant

A recitative inspired by Don Freund's setting of George Herbert's "Redemption”
"Redemption" by George Herbert, 1633; paraphrased by Art Art Eschenlauer, Lent 2018
4 = 80 andante, with a lively lilt

mp Each pair of measures should be felt as a 13-beat measure. /\
® 4 F .
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Aslongtimeten - ant to awealthy Lord,__ notthriv-ing, I resolv - edtobebold

Violoncello

Bar.

and can-cel th'old.

andmakesuit__  to the Own -  er to af-ford__ anew, re-duc'd__rentlease,

rit. poco a poco ma non troppo
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Cello Cross Purpose

Text: A response to George

Herbert's "Redemption” (1633), Tune: "METANOIA"
Art Eschenlauer (2018) Art Eschenlauer (2019)
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Cross Purpose " f nf

Text: A response to George # E_\! * 4 D — s
Herbertls "Redemption" (1633), Tune: "METANOIA" Bar. ar’ ! ‘,‘:f F:F?&%!gr:{twlm
Art Eschenlauer (2018) Art Eschenlauer (2019) — '
freed_ from_ Sa - tans_ sway, you_ can re - pair__ re - la - tion-ships and__
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